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TECHNI CAL DETAILS

NAME: M ner Al

EVENT: Cuca Macuca Lenheiras

REFERENCE: MIM 2009. 0010. 0259

DATE: 2009

STORAGE REF: MI7A

TYPOLOGY: puppet / m xed technique / mxed technique
HEI GHT: 760 mm ( 2'5" in)

WDTH 250 mm ( 0'9" in)

LENGTH: 330 mm ( 1'0" in )

VEI GHT: 2730 g ( 6.02 Ib)

VATERI ALS

body/ vol une | pol ystyrene, NDF

head | pol ystyrene, paper dough

hands | hammer

paint | acrylic paint

joints | castors, steel spring, alum num

ARTI STS

DI RECTI ON: José Cal das

ART DI RECTI ON: enVi de neFel i bata
CREATI ON: enVi de neFel i bat a
ELECTRI CAL: Joao Abreu

DESCRI PTI ON

As a scul ptural object, we wanted to conbine it with the idea of a
wor ki ng machi ne, the wagon that transported material fromthe inside of
the mine tunnels. The helnmet with a lighting systemrem nds us of the
darkness inside those tunnels. The open nmouth also indicates the
difficulty of breathing the heavy air that was experienced inside the
m nes at that tine.

The traces and lines defined by the scul pture along the figure
accentuate this side of digging into the rock, of tearing up the earth.
This puppet is manipul ated both by nmeans of rods on its head and torso
and directly by the puppeteer's hand interacting with its arns.

CONTEXT

The creation of this puppet stenmed froma desire to understand and
represent the identity of the nminers of Sdo Pedro da Cova, in Gondonar.
The story to which this puppet belongs deals with the wonen mners who



lived off their work at the entrance and exit of the mnes, mainly
separating the coal fromthe gravel. Expressions such as “they cane
fromthe mne with their hearts and | ungs enbroi dered in bl ack” serve
as a netaphor for the deterioration of these nen's health and indicate
how pai nful ly many of them ended up perishing, as well as alluding to
the filigree heart of the Gondomar region.



PROPER CARE - GENERAL CONSI DERATI ONS

- Objects must be shielded fromdirect sunlight at all tinmes to prevent
WV damage and fadi ng.

- Maintain a stable environnent; avoid exposure to high humdity or
rapi d noi sture fluctuations.

- A strict no-touch policy is in effect for both the public and
curatorial staff to prevent oil and acid transfer.

- Aut hori zed handl ers nust wear appropriate archival gloves whenever
contact is necessary.

- Visitors and staff are permitted to take photographs and vi deos for
personal use only.

- The use of flash is strictly prohibited to protect |ight-sensitive
material s.

- No captured inagery nmay be used to produce sal eabl e goods, such as
post cards, books, or nerchandi se.

- Wheel s or casters attached to objects are for on-stage positioning
only and are not for general transport.

- (njects nust be noved using a secondary dolly or professiona

equi prrent rather than their own casters.

- No food, liquids, or snmoking are permtted within the i mredi ate
vicinity of the objects.

- No cleaning agents, polishes, or dusters should be applied to the
obj ects except by authorized conservation staff.

- (njects nust be displayed on stable, |evel surfaces and secured
agai nst accidental tipping or vibration.

- Display areas must be nonitored by staff or canera surveillance at
all tines during public hours.

- Any accidental contact, change in condition, or environnental spike
must be reported to the lender within 24 hours.

- Maintain controlled tenperatures between 18-22°C to prevent therma
damage to materi al s.

- Ensure adequate ventilation without direct air currents that could
cause dust or environnmental fluctuations.

- Conduct regular conservation inspections and docunment any changes in
the condition of objects.

- In case of emergency, follow established evacuati on and obj ect
protection protocols.
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